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Casco

Julia Born &
Laurenz Brunner
2006,

The Netherlands

Interview with
Julia Bom

Introduce us the project in general.
Casco is a project space and meeting place
where arl, design and theory cross-fertilize rath-
er than just a gallery offering a presentation
platform. It's a way of profiling in which artists,
designers and theorists are operating in rela-

fion to the current social, political and cultural
climate. Casco’s identity was outlined to us as
bold and simple, self-conscious and aware
and alternative to the status quo.

Tell us about the main concept

and the process of the identity.
We responded with a design that is more
based on a principle - the position of the word
“Casco” - rather than producing a classical
logo. The logo is the position: always centered.
Wherever the Casco logo appears, it's cen-
tered, no matiter which medium or format. The
custom-made typeface “Pottery”, designed by
Laurenz Brunner, is the other main ingredient.

Symbolically the “centered” logo
can have different meanings: it's like creating
a foundation, the basis upon which things can
be built. It can be both a clear and a subtle
statement, depending on the size or the inten-
sity. It will always relate to what is around. Cas-
co remains the fixed parameter within variable
contexis and contents, varying from being the
center of attention to remaining completely in
the background.

For the invites during the first year
we chose silkscreen printing (done by Wyber
Zeefdruk) as a technique to produce an A2
poster for each exhibition/project. We used
material of the respective artists combined with
our design elementis (centered logo, custom
made typeface “Pottery”) to come up with a
poster that reflected the content of the show in
a visual representation.,

For the second series we worked
with the fixed format A3, and the technique
of stencil printing (at Exirapool in Nijmegen).
The given format could be folded or cut foa
poster, folder, booklet, document, loose sheels,
depending on whatever the content suited for.
The third series of invitations — infroduced with
the new director (Binna Choi) - is an A4 card,
which is die-cut into 2, 3 or 4 postcards. The
information about the show is a press release
printed on Casco’s lefterhead, inseried. There i
a clearer distinction between information and
material. We are working with the artist's refer-
ence and source material, rather than showing
their work itself. The researchbased character
of the projects shown at Casco quailifies for this
kind of treatment.

As for the signage we simply had
the Casco logo painted on the building's fa-
cade - in centered position.

Were there any specific conditions

or limitations?
Limitations at Casco are first of all money (eve-
rything is low budget), and therefore time. We
tried to opfimise the balance between those
2 factors over the years. We slowly shifted from
controlling and creating the visual representa-
tion of Casco's activities by ourselves, towards
creafing a structure that can “build itself”. In
addition to conventional “identity duties” like
invites, advertisements etc., we are involved in.
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designing publications like the series Casco
Issues. This allows for both the institution and
us to process and deepen Casco’s program
throughout the year, and to critically investigate
the relationship between practice and theory.

Julia Born

Julia Born is a Swiss designer living
in Amsterdam. After receiving a
diploma at the Gerrit Rietveld Aca-
demie in 2000, she started her
own practice in Amsterdam. She
worked on several projects and
publications for clients such as the
Stedelijk Museumn Amsterdam, Swiss
Federal Office of Culture, TNT Post,
Centre Culiurel Suisse, Paris. From
2005-2008 she was art director
of the Duich magazine on contem-
porary art, Metropolis M. Apart from
commissioned work, she has col-
laborated with other designers and
arlists on investigative projects,
such as fashion designer JOFF or
performance artist Alexandra Ba-
chzetsis. Her work was shown in ex-
hibitions in Switzerland, the Nether-
lands, Czech Republic, France and
UK. She teaches graphic design
at the Gerrit Rietveld Academie
in Amsterdam.

Laurenz Brunner

Born 1980 in Zurich, lives and works
in Amsterdam. Studied graphic
design at Central Saint Martin, Lon-
don and Gerrit Rietveld Academie,
Amsterdam. Member of the Swiss
type foundry lineto. Teaches at
the Gerrit Rietveld Academie, Am-
sterdam. Projects include The Most
Beautiful Swiss Books (published by
the Minisiry of Culture Switzerland);
Centre Culturel Suisse, Paris; Kunst
Halle Sankt Gallen, CH; Tafe ETC.
magazine, UK (in collaboration
with Cornel Windlin).

Oudegracht 366 —
3511 PP Utrecht

Casco
Nieuwekade 213-215
3511 RW Utrecht
The Netherlands
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OH, East is East, and West
Is West, and never the twan
shall meet,

But there is ne r East
nor West, Border, nor Hreed,
nor Birth,

When two strong men stand
face to face. tho they come from
the ends of the sarth

Operation Quean
Operation Boxer
Operation lceberg
Operation Purple Warrior
Operation Blue Tiger
Operation Reindear
Operation White Falcon
Operation Desert Scorpion
Operation Silver Fox
Operation Cobra
Operation Black Eagle
Operation Suicide Kings
Operation Rooster 53
Operation El Dorado Canyon
Operation Cedar Falls
Operation Little Switch
Operation Red Dawn
Operation Clean Corridor
Operation Summer Rains
Operation Resolute Sword
Operation Desert Storm
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Intervention /
Decoration

A2/SW/HK

2008, United Kingdom

Interview with
A2/SW/HK

Infroduce us the project in general.
In 2008 we were commissioned by Fore-
ground fo develop the visual identity for infer-
vention/Decoration — a major multi-sited exhi-
bition set in the historic market fown of Frome,
Somerset, featuring commissions by inferna-
tionally recognized visual artists: Eva Berendes
(Germany), Michael Dean (UK), Ruth Ewan (UK),
Jim Isermann (USA), Cornelia Parker (UK), Law-
rence Weiner (USA), and Richard Woods (UK).
The identity was applied across a range of me-
dia including: stationary, website, posters, press
release, news lefier, invitation cards, brochures,
children’s activity guide, t-shirts and signs.

Tell us about the main concept

and the process of the identity.
The final identity takes its departure in the title
of the exhibition Intervention/Decoration with
decorative multi-coloured “printers’ flowers”
overlayed by the tifle of the show creating a ty-
pographic intervention that “does exactly what
it says”. The typefaces were especially de-
veloped for this project and were inspired by
signs and leftering found in and around Frome
during our research.

Were there any specific conditions
or limitations?
There were no limitations to the project apart
from the client’s wish for a strong “typographic”
solution.

What do you think the particularity

of designing identity is?
When we develop identities for companies and
instifulions we have an “all inclusive” approach,
in the sense that we consider all elements of
application in all stages of the design process.
It's a matter of creating consistency and varia-
tion at the same time and also being aware of
the overall implementation budget.

A2/SW/HK

A2/SW/HK is an independent de-
sign studio formed in 2000 by
Scott Williams and Henrik Kubel.
The team has a conceptual ap-
proach to problem solving across
various disciplines, including de-
sign for print, screen and environ-
ment. A2/SW/HK create bespoke
typefaces and custiom-made
design solutions for each project

that are informed and shaped b
a clear understanding of both con
tent and context. Recent clieni
include: Dallas Museum of At, As
pen Art Museum, Tate Britain, Ta
Modermn, Tate Liverpool, Victoria &
Albert Museum, Hayward Gallery,
Lisson Gallery, FaulknerBrowns Ar
chitects, British Council, Royal Mail
and Phaidon Press. Both partnet
are members of the elite organiza-
tion Alliance Graphique Infe
tionale, AGI. Kubel is currently visit
ing lecturer in typography at Royal
College of Art in London.
www.a2swhk.co.uk
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Visual Editions
Sara De Bondt Studio
2009, United Kingdom

Interview with
Sara de Bondt

Infroduce us the project in general.
Visual Editions is a new publishing house, set up
by Anna Gerber and Biitt lversen in 2009. Their
official launch will be later in 2010 with the re-
lease of two books: a book by Jonathan Safran
Foer and a reprint of The Life and Opinions of
Tristram Shandy, Gentieman by Laurence Steme.
They speciaiize in books that use “visual wriing”,
whereby text and image are closely integrated.

Tell us about the main concept

and the process of the identity.
The identity has only one rule: Anna and Britt
have to like it. With Jo De Baerdemaeker, we
developed a dingbat typelace which goes io-
gether with Lineto's Brauer Neue Bold, designed
by Elecirosmog. It is a literal translation of visual
writing. The only other thing that drives the iden-
tity is to make every piece item produced for
Visual Editions as unique, considered, environ-
mentally fiendly and creative as possible.

The stationary was printed onto our
Riso printer, which allowed us to print onto lots
of different paper stocks, collected over the
years from paper samples and leftovers from
our local printer, Calverts. The lelterhead has
the Visual Editions story printed on the back,
set entirely in VE dingbats. The compliment slip
spells out the letters VE in maritime alphabet.
The business cards are overprinted onto old
books, and Anna and Britt have to tick a box
depending on who hands out the card.

Sara de Bondt Studio

Sara De Bondt is a London-based,
Belgian graphic designer who
has been running her studio since
2003. Before that she worked for
Foundation 33 and studied graph-
ic design at Sint-Lukas Brussels
University College of Art and De-
sign (BE), Universidad de Granada
(ES) and Jan van Eyck Akademie,
Maastricht (NL). In 2008, Chris
Svensson who studied graphic
design at Central Saint Martins
College of Art & Design, London
(UK) and fine art at the University
of California, Irvine (US), joined the
studio. Sara teaches at the Royal
College of Art, London and has
given lectures at various schools
and conferences internationally.
In 2009 she co-founded the non-
profit publisher Occasional Papers
with Antony Hudek, which led to

Barterama, London’s first printed
matter swap fair. OF's first two fitles
are: The Master Builder: Talking with
Ken Briggs and The Form of the
Book Book.

www.saradebondt.com
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