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simpler. 1t was decided, first, that even numbers would be put on on€ side and

odd numbers on the other (but,asa character in Raymond Queneau’s The Flight

of Icarus very rightly asks himself, Is 13A an even Or an odd number?');

secondly, that the even numbers would be on the right (and odd numbers on the
left) relative to the direction of the street; and thirdly, that the said direction of
the street would be determined generally (but we know of many exceptions) by
the position of the said street in relation to a fixed axis, in the event the River
Seine. Streets parallel with the Seine are numbered starting upstream,
perpendicular streets starting from the Seine and going away from it (these
explanations apply to Paris obviously; one might reasonably suppose that
analogous solutions have been thought up for other towns).

Contrary to the buildings, which almost always belong to someone, the streets
in principle belong to no one. They are divided up, fairly equitably, into a zone
s, known as the roadway, and two Zones, narrower
obviously, reserved for pedestrians, which are called pavements. A certain
number of streets are reserved exclusively for pedestrians, either permanently, or
The zones of contact between the roadway and the
pavements enable motorists who don’t wish to go on driving to park. The number
of motor vehicles not wishing to go on driving being much greater than the
number of spaces available, the possibilities of parking have been restricted,
either, within certain perimeters known as ‘blue zones', by limiting the amount of
parking time, or else, more generally, by installing paid parking.

Only infrequently are there trees in the streets. When there are, they have
railings round them. On the other hand, most streets are equipped with specific
amenities corresponding to various services. Thus there are street-lights which
g0 on automatically as soon as the daylight begins 0 decline to any significant
degree; stopping places at which passengers can wait for buses or taxis;
telephone Kiosks, public benches; boxes into which citizens may put letters
which the postal services will come (o0 collect at set times; clockwork
mechanisms intended to receive the money necessary for a limited amount of
parking time; baskets reserved for waste paper and other detritus, into which
numbers of people compulsively cast a furtive glance as they pass; traffic lights.
There are likewise traffic signs indicating, for example, that it is appropriate to
park on this side of the street or that according to whether we are in the first or
second fortnight of the month (what is known as alternate side parking'), or that
silence is to be observed in the vicinity of a hospital, or, finally and especially, that
the street is one-way. Such is the density of motor traffic indeed that movement

would be almost impossible if it had not become customary, in the last few years,

in a majority of built up areas, to force motorists t0 circulate in one direction only,

which, obviously, sometimes obliges them t0 make long detours.

reserved for motor vehicle

else on particular occasions.
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At certain road junctions deemed especially dangerous, communication
between the pavements and the roadway, normally free, has been prevented by
means of metal posts linked by chains. Identical posts, set into the pavement
themselves, serve sometimes to stop motor vehicles from coming and parking
on the pavements, which they would frequently tend to do if they weren't
prevented. In certain circumstances, finally - military parades, Heads of State
driving past, etc. - entire sections of the roadway may be put out of bounds by
means of light metal barriers that fit one inside the other.

At certain points in the pavement, curved indentations, familiarly known as
‘bateaux’ indicate that there may be motor vehicles parked inside the buildings
themselves which should always be able to get out. At other points, small
earthenware tiles set into the edge of the pavement indicate that this section of
the pavement is reserved for the parking of hire vehicles.

The junction of the roadway and the pavements is known as the gutter. This
area has a very slight incline, thanks to which rain water can flow off into the
drainage system underneath the street, instead of spreading right across the
roadway, which would be a considerable impediment to the traffic. For several
centuries, there was only one gutter, to be found in the middle of the roadway,
but the current system is thought to be better suited. Should there be a shortage
of rainwater, the upkeep of the roadway and pavements can be effected thanks
to hydrants installed at almost every intersection; these can be opened with the
help of the T-shaped keys with which the council employees responsible for
cleaning the streets are provided.

In principle, it is always possible to pass from one side of the street to the
other by using the pedestrian crossings that motor vehicles must only drive over
with extreme caution. These crossings are signalled, either by two parallel rows
of metal studs, perpendicular to the axis of the street, whose heads have a
diameter of about twelve centimetres, or else by broad bands of white paint
running at an angle across the whole width of the street. This system of studded
or painted crossings no longer seems as effective as it no doubt was in the old
days, and it is often necessary to duplicate it by a system of traffic lights of three
colours (red, amber and green) which, as they have multiplied, have ended up
causing extraordinarily complex problems of synchronization that certain of the
world’s largest computers and certain of what are held to be the age's most
brilliant mathematical brains are working tirelessly to resolve.

At various points, remote-controlled cameras keep an eye on what is going
on. There is one on top of the Chambre des Députés, just underneath the big
tricolour; another in the Place Edmond-Rostand, in continuation of the
Boulevard Saint-Michel; others still at Alésia, the Place Clichy, the Chatelet, the
Place de la Bastille, etc.
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classes, concentration, density and other phenomena); rather, it connected to
what we termed the ‘infra-ordinary’, i.e. what we do when we do nothing, what
we hear when we hear nothing, what happens when nothing happens. Outside
of the city nothingness can perhaps exist [...] but it certainly does not exist in
the city. In the city there is never a void. There is always background noise, there
is always a symptom, a sign, a scent. So we were interested precisely in those
things which are the opposite of the extraordinary yet which are not the
ordinary either - things which are ‘infra’. [...]

Espéces d'espaces |Species of Spaces] was the first book of my collection
L'Espace critique, and was actually commissioned by me. I invited Perec to write
a text by asking him to do with space what he had earlier (when he wrote Les
Choses | Things]) done with objects, because ‘things’ take place, just as events do.
The question of space was of course central to my collection, so Perec produced
a ‘bestiary of spaces’, as he first termed it. And he planned to give me a sequel in
which he would carry out a similar project, but with mathematical spaces. Lieux
[ Places] was a rather personal project — Perec did not talk much about it to us.
He mentioned it, showed us two or three things, but did not really share it with
us at all. But T would say that his project aimed at exhausting time. Perec would
periodically return to these places in order to see what would change, to see
whether he could see time grow in space just as we see it grow in the images of

Painlevé (those pictures of the accelerated sprouting of a plant, for instance). He
wanted to unveil, through a periodical survey of each of the twelve different
places he had chosen, what we might term the ‘growing of the real'. That is, to
see the ‘real' (réel) grow out of the ‘present’ (actuel). Each return to the site
would set the present in motion and make it become another ‘real’. It was an
attempt at a new kind of voyeurism, one in which what was at stake for Perec
was actually the chance to see himself age. Tentative d’épuisement d’'un lieu
parisien [attempt to be exhaustive about a Parisian location] was different -
there he was trying to exhaust a place rather than time. He would not return to
it, so he took three consecutive days to grasp everything that passed through the
range of his perception. (You may know I appear in the text as I passed by place
Saint-Sulpice while Perec, was carrying out this project.) So he attempted to
record everything, as would a surveillance camera: to record the ordinary, the
banal, the habitual. That is, the signs of an event to which we may not have paid
any attention, that we may not even have perceived. What interested Perec was
the potential of the banal to become remarkable, how an ordinary sign can
become extraordinary. At the time we were rediscovering the values of
observation — the fact that looking is not self-evident. We look but we do not
see; so how must we look in order to see? (Which means not just to see but
actually to penetrate things.) We were very much aware that there are unknown
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